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Searching Yourself
Abstract

Searching Yourself:
The Broadway Musical Wicked and Female Fans

INOKUCHI Yukiko

In this project, I explore how young female fans engage in the “participatory
culture” of the Broadway musical, Wicked, through the Internet and how they
collaborate with each other to construct alternative language for discovering
and re-discovering their gendered selves. The concept of participatory
culture that I use in this project is that of Henry Jenkins. According to
Jenkins, “Participatory Culture is the idea that members believe their
contributions matter, and feel some degree of social connection with one
another. Participatory Culture shifts the focus of literacy from one of individual
expression to community involvement .!”

It has been pointed out that the language of feminism is not attractive for
many young women, and they cannot identify themselves as feminist, even if
they believe in sexual equality and women'’s rights. So, my argument is that
these Internet fan communities are acting as a forum with alternative language
to discuss gender issues and help women discover and re-discover who they
really are.

To explore my research question, I analyzed Wicked as cultural text that
kindles fans’ enthusiasm. I also examine how fans interpret this musical by
relating it with their own experience. I participate in fan communities on
websites and blogs, and observe their conversations, exchanges of information,
and their creative art works. I observe Internet fan pages and fan communities
as the intersection between fans and Wicked, and explore how fans connect their
experiences with two female characters, Elphaba and Glinda. Young female
fans identify themselves in these two characters and relate that with their own
self-awareness. Fan communities of Wicked are filled with alternative language
and mutual empowerment, and I see this as the most important aspect of the

culture of Wicked created by the fans.
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